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Sila hae ia Me 4 Bulletin REALS BRYSON BURROUGHS 
he Selected 4: peti sat of Print MEMORIAL EXHIBITION 
hony Com1 Visit of Th The exhibition of paintings and drawings 
> Oo Geographer by Bryson Burroughs begins March 25 with 
Note ae" ee , 
private view for Members and_ their 
List of Accessions and Loat OQ friends and will open to the general publi 


Viuseum Events 70 the following dav, continuing through 


May 5. The Department of Prints is mak- 


ng available for the exhibition the four 

IHE BOARD OF TRUSTEES mall side-lighted print galleries, K 37-40, 

At the regular meeting of the Board ot which by reason of their intimacy are better 

lrustees of the Museum, held February 18 suited to the present purp¢ han the 

he ollowing members ol he o I ely galler ustomary for s] xhi 
C] f 1935 were reélected as the Class of — bitions would be 

1942: Robert A. Lovett, R. T. Haines The showing of Burroughs’s work 1n- 

Halsey, Ogden L. Mill cludes a liberal selection of his oil paintings 

The following officers and committees a considerable number of the preliminary 

were elected for the ar ending February drawings, an experimental panel of tresco 


\ 


29, 1930 and a pricked cartoon which was used by 
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the artist for transferring one of his com 


positions to the wall 


In the opinion of many of Bryson Bur 


i 


roughs’s admirers his mural paintings are 
his finest works, and it seems a lamentable = after the 
waste of his talent that the present  ex- 
panded demand for paintings on the walls 
of public buildings should have developed 
too late to provide him the fullest oppor- 


4 
rz 

\ a 
i , Ag 
t 

f a’ 


we ‘ eC Yo ~" 7* 
= wi} pats 3 # al 
dead J- oe 


Pa 





Harkness | lagl i; 32 Parl \venue. 1 he 
second is the set of mural paintings in th 


. lobby of the Centur \ssociation’s club- 
house. This series is painted in true fresco 


manner of the Italian practi 
1 fifteenth cen- 


the fourteenth an 


lest two painted 


tioners ol 
turies. \dmission to tl 
rooms will be by card only, a limited num- 


ber being issued for each visiting day. The 


THE AGE OF GOLD BY BRYSON BURROUGHS 


tunitv to practice this art, 
had gained exceptional technical mastery 
and in which his lyrical quality found its 
completest expression. Metaphorically Bur- 
roughs’s frescoes might be called hexam- 
eters in paint, they flow with such an 
easy rhvthm and their narrative style is so 
clear. 

Through the generosity of its friends the 
Museum is able to offer visitors to the 
exhibition an opportunity to view two of 
Burroughs’s finest decorative series. The 
first of these embellishes the drawing room 
In the residence of Mr. and Mrs. Harry 


over which he 


+ -} 
i chal 


irom 


ralleries of 


cards may be obtained free o 
the attendant on duty in 
the Museum’s exhibition 

Ihe drawings in the exhibition will be 
shown so far as 1s possible in the rooms 
where the related paintings are to be found 
n interesting insight 


Thus they should give 


into the artist’s careful consideration of his 
compositions and into the nicety of his 
changes in proportion and emphasis. His 


philosophic temper and his deep knowledge 


historv of the = storn centuries 


of the 


painting | passed had 


through which 
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JUNE BY BRYSON BURROUGHS 


it 


of his paintings, and there were countless 


wonderful ones to draw upon, the classic 
tales of Homer and Ovid, stories from the 
Old Testament and the New, incidents 
from the Little Flowers of Saint Francis or 
books of fairy tales—all noted with doting 
literalness. He invented his own way of 
telling even the most timeworn stories 
and his way was always reticent, intimate 
and playful. Where his great artistic fore- 
bears laid their scenes in a generalized 
rocky terrain with classic temples and 
Burroughs delighted in arrange 


cypresses 





LITAN MUSEUM OF ARI 


nents of whatever landscapes happened to 


please him, The princess and the swineherd 


irn out to be in Central Park, the rustic 


tructure on the distant rock being none 


ther than the old familar summerhouse. 
he centaur who gallops otf amid pursuing 
rrows With Dejanira under his arm pounds 


er a New England pasture with homely 


‘oldenrod and sweet fern beneath his hoofs. 


\s Ariadne lies sleeping on Naxos, unaware 
of Bacchus and his rout, an American 
schooner may be seen sailing out of the bay 
Forbes Watson has sympathetically re- 
marked, “‘Instead of rehashed heroics he 
rave us his own gently humorous versions 
of the old tales, not caricatures but dell- 
cately witty fantasies. In his hands the 
classical themes were not hackneved_ be- 
cause they were devoid of pomposity.””! 

Not only the settings of his tales but 


the personages likewise are often ¢ uriousl\ 
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familiar and American, recognizable despite 
their classic garments or lack of garments. 
Their belongings too are in some cases [He Ti 
faintly familiar, as that schooner at Naxos 


or the strip of one-inch gauze bandage for Lady 


Eurydice’s snake bite. But why not’ of twenty-five vears of assiduou 


Demonstrable anachronism we seldom find, 


ENGLISH SALT GLAZI 


LEN AND CARLETON Macy 
COLLECTION 


Charlotte Schreiber in the course 


5 collecting 


made occasional entries in her /ournals,} 
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THE ISLAND OF NAXOS BY BRYSON 


and certainly when we find it, in whatever by no mea 


degree, there is intention behind it. For 
Bryson Burroughs was playful whenever 


, ] 
3 o'cloc K 


one ceased to expect it and Was read\ to 





less mutely suggestive of th 


the indefa 


BURROUGHS 


ns in complaint but none the 


] ] ‘ . 
tigable collector endures 


By Diligence at 5 A.M.” “‘Again 


tease whenever things threatened to grow Vai Chas Is hacethes ies ea 
solemn. But more than that, his anachron- — den ( ( ni {ntigu 

Isms and near-anachronisms express an = //roughout B Fr H Belgium 
underlying philosophy, for they call our ge me ae bale “Sabah é re 4 
attention to the timelessness of human Aiton sae’ pl ee g | v oar 


Harry B. WEHLE. 


behavior 
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n oO generously giver othe Muse 

mprises 1O5 p ( representative of the 
le 1 

I s types o It glaze made from abot 
1730 to 1770 efly in Staffordshire. Many 
ot these correspond ck | oO pieces in the 

© ee | i 
oll nm presented by ( rles Schreiber 


Museum in 


under what ditlerent conditions wert tne 


two groups assembled! In 1869 


Schreibers began their quest, only the pro 
ductions ol 
eenerally recognized The average 
interested in’ English 
marks of 
Chelsea porcelain, but the 


| 
I< 


familiar with the 


ictories and unmarked pieces whether of 
porcelain or pottery 
ken. Lady Charlotte fortt ad excep- 
igence and perspicacity, unflag- 


ging enthusiasm, and prodigious energy. 


ot this endowment she was able 
to run to earth 
month in 


thereafter to be 
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' 
the outstanding factories were 


ceramics might be 


( LNLIL 1A pieces WI Nn were ot. tine 
and great nterestl However be- 
se their importance w not generally 


low eT 


( X ears or so, much digging has been 
lone Ol e sites of old factories, much 


ng too in archives and comparing of 
nnumerable examples, with the result that 
available. 


tbundant information is now 


he collector consequently begins. with 
vide knowledge nd he has no great diffi 
Itv in finding pieces of average merit 
ugh « for these he must pa ood 
rice. He must be wary in avoiding fakes, 
I n cl e market will ( tabl breed 


onal quality, however, such as man\ t 
re in the Macy Collection, he must be 
cit nite nad as discriminatin S were 
Ss predecessors 1n ( eid. O ivantage 
CnIOVS I I requen piece comes 
him Ww pedigree. In other words, tt 
5 passed trom the hands « one distin 
wsned ce llector to another MN cl D\ tne 
er ( possession putting upe t 
rtain stamp of thenti It lends 
114 Mac ( oll tion h oh degree of cred 
well as definite sentimental interest 
under so many of the pieces one can 
write: from the collection of Colonel and 


of Dr. J. W. I 
Sidebotham, of J. Henry Griffith 
Harland 


Collection in 


Glaisher, of 


Istoke, or of B. 1 
Macy 
while to consider for a 
moment the place of such salt-glazed stone- 
English 
\ges English potters 


ware in the hi 
During the Middle 


had produced only coarse sorts of earthen- 


story ol ceramics. 


ware for domestic use. From the sixteenth 


century on, foreign influences gave a new 
stimulus and gradually brought about wide 
most 


developments. One of the pervasive 


influences was the Oriental. The importa- 


tion of Chinese porcelain had set Europe 
who could 
few, but 
that they 
the market 


agog Those 


with excitement 


afford to buy it were relatively 


Continental potters, in order 


} 


and profit by 


bent every 


might 
if had 


cover the 


compete 


created nerve to dis- 
Long 


this discovery 


secret of its production 


before they actually mad 
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1e they produced various sorts of colorful Contemporary with Dwight’s endeavors, 
e- imitations, notably the tin-enameled earth- the work of two Dutchmen, the brothers 


ly enware of Delft. England shared in the’ Elers, who came to England in the late 
oF enthusiasm, though she was slower in giving — seventeenth century, also had far-reaching 
al it concrete expression effects. They strove to copy the fine red 
n From the Middle Ages on, Germany had — stoneware of the Chinese and succeeded 
h 


1 
such creditable mitations that 





h been noted for the production of stoneware, — producing 
of a ceramic material which was fired at an “Elers ware’ has now becom eenerk 
at intense heat and so became very hard and term for all similar wares made in th 


e. partially vitrified. To ensure its impervi- eighteenth century. 








FIG. 1, SALT-GLAZE PEW GROUI 


STAFFORDSHIRE, ABOUT 1740 


S, ousness to liquids, it was generally glazed Meantime other capable | 
rs with salt. Germany during the sixteenth inspired by the example of Dwight and 
n- and seventeenth centuries exported quan- the Elers, sought to refine their material 
th tities of it to England. Though native pot- Spurred on by the ideal of Chit porct 
W ters tried to make a similar material, lain, thev tried to make their stonewar 
le apparently they did not succeed until about white and tl 
ve 1070, when John Dwight of Fulham began’ In the late seventeenth and early eight 
4- to make stoneware of fine quality. His  eenth century thev had sucy ! onl 
ye crowning achievement was the production making a body of brow: 

ld of stoneware figures modeled in a masterl\ and for a time they resorted to the expe 
ut fashion. dient of coating it with r of white 
>) In the past much confusion has existed con clay Eventual 
et cerning the part plaved by various potters in introduction of calcined flint w 1 ensut 
the development of English ceramics. Probably ; 
the best and most accurate account is given by 
1g W. B. Honey in English Pottery and Porcelain OVeTY 1s not known, but apparet 


y, (London, 10933 production of a white body did 
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1 before 1730. The next impor- Collection. Of the 198 items, forty art 
development was the use of molds of figures or groups. While many figures were 
Various types, Which made possible a far produced in the eighteenth century, they 
greater riety of shapes than could be — are still rare in comparison with the table- 
made on the wheel. White salt glaze was wares of the same period. Consequently the 
exported to Holland‘ and some of it proportion of them in the Macy Collection 
evidently was there decorated with colored — is notable. Moreover, many of these are of 
enamels. [here is a tradition that probably _ first rank, and some are probably unique 
ibout 1745-1750 two Dutchmen familiar Representative of the early modeling 
with this technique migrated to England and also very rare, are two pew groups 
d introduced the practice there. At all with spirited little figures who sit straight- 
nts decoration in colored enamels was — backed against their high narrow benches 
popular from the mid-eighteenth century on eves front, hands and feet precisely placed 
FIG. 2. GAME COCKS, ABOUT 1740 
Because it is very hard and thin and Direct in their appeal, full of a native 
likewise very brittle, this stoneware was humor, they are an original and spontane- 
not a highly practical material. Indeed ous expression of the potter’s art. They did 
when one considers the extreme fragilit) not seek to meet favor with a sophisticated 
of some of these pieces, one is amazed that ind wealthy class; they were made _ to 


they have survived at all. That they have delight and amuse simple and homely folk. 


l 
1 


s evidence that they were held in great Some authorities® now attribute many ot 
esteem. [They were finally routed from the these early figures, including most of the 
field by the more durable creamwares and pew groups, to the Staffordshire potter 
the finer stonewares perfected by Wedg- \aron Wood and consequently date them 
wood and his contemporaries, which were about 1740. 
better adapted to expressing the then domi- Of the two pew groups in the Macy Col- 
nant mood of neoclassicism lection, the one illustrated (fig. 1) came 
The range and variety of these eight- from the celebrated collection of the late 
eenth-century stonewares find excellent il- Lord Revelstoke and was purchased by 


lustration in the Helen and Carleton Macy Mr. Macy prior to the general dispersal 
and sale of this collection. The other group 


+t is interesting to note that Staffordshire 
salt glaze also found a good market in the is one of a very rare class with three figures 
American Colonies See Honey, op. cit., p. 77 
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instead of the more usual two, and 1s some- Ihe piece is from the Harland Collection 
what similar to a group in the British Mu- In the spirited figures of the cock 
seum. This Macy piece has had a dis- and in the arbor group, representing a man 
in crinoline seated under 


Ss (fig. 2 


tinguished career, as it was one of the and a woman 
treasures of the late Dr. Glaisher and sub- _ fanlike tree, the potter has employed a 
sequently of Colonel and Mrs. Dickson, similar method, modeling in white clay and 

Possibly a trifle earlier than the pew — using accents of manganese. Another figure, 


sroups is the figure of Dr. Henry Sachev- the Doctor (fig. 4), reflects the great en- 








FIG. 3. FIGURE OF DR. SACHEVERELI FIG. 4. ITALIAN COMEDY FIGURI HI ( f 
STAFFORDSHIRE, ABOUT 1730-1740 TAFFORDSHIRE, AB‘ 75 

erell (about 1674-1724), a truculent clergy- thusiasm of the eighteenth century for th 
man and Tory partisan who, because of his Commedia dell’ arte. Italian con f 
“malicious, scandalous, and seditious” set of Harlequin, Punchinello, 
mons, especially two in which he presumed — the Doctor appear not onl 
to criticize the Whig ministry, was im- engravings of Jacques ¢ 
peached and tried in 1710. Found guilty, again in the pore M 
he was suspended for three vears but was numerous imitators. W ) ! 
then reinstated by the Tories. So much who promoted various po! rf 
public feeling was roused by his trial that takings and particularly t tablishm« 
riots took place in the streets of London. of the Derb tor A I ed 
[he trouble-making doctor is here pictured in his career lecor 


in full wig and long robe, his bright eye 
and the buttons on his robe made more the years 175! 


emphatic by touches of manganese (fig. 3 
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5 re ) SIZ 1 vigoro 
modelin Lhe ppear to be unig 
( ex ple I th the mode 
( Whiek \A \ 1) t 
w] er Chinese originals t 
t eX highh lored stone 
] rh 
WI] I Wel | Lterne 
ri I model ‘ end 
los heir spontaneity and pe 
t | | ! birds perched o1 
rr NSPE ( helsc 
n I ICL pain | re mn 
! eris 1 arresting exan 
s ot ‘ weware modeler’s art. D . 
) ‘ ed th 1 par 
5 
xclusive ¢ Ires e Macy Col 
mn mprise ewares and various 
I cl s flower holders 
pension on wall. Following 
SSP on adopted uu | alogur 
e Schreiber Collectio the Victor 
1 Albert Museut hev n ed led 
oO the Wing group 1) wares witl 
rab-colored bod\ 2 Ware with wl ( 
od painted 3) wares decor: | 
mel colors; and (4) wares covered with a 
leep blue e, probably made by William 
I ittler 
[here is not space to treat all est 
I DS In det Il; one need onl ote a lew 
f the more appealing pieces. A pleasing 
example of the early wheel-turned pieces 
sa cachepot with handles in the shape ol 
mast which ne loubt owes its form to the 
designer’s familiarity with some French pot 
erv or porcelain original. Equally satis! 
( 9 in form is the bottle with apphed plum 
pravs and minute Chinese figure, ob- 
a- viously inspired by the Oriental 
if \ bowl with applied figures of Admiral 
Vernon 1d ships s¢ ered ibout the 
nouth harbor celebrates the historic 
ipture of Portobello in 1739, an event 
which was thus chronicled on many 
piece of Statfordshire pottery of the period 
[his pie formerly in the Dickson Col- 
lection) 1s good illustration of the tech- 


ware little pads 


l 


with 
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the array in the collection. Among. the 
white salt glaze are a number of fantast 
shapes the rare heart-shaped, or lovers’ 
eapi amels large and small, a squirrel 
vecten Shells, a house. Some of these tea- 
yots are very thin and fine in quality and 
femonstrate how stoneware lent itself to 
castin n molds. To Aaron and Kalpl 
Wood is given credit for cutting the or 
nal blocks from which many of thes 
molds Ww er 

(){ e decorated with enamel 


colors 
are th 


large 
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AN 


ts plac 
Vernon's 


il 
Co 
CX 
W 


n 


and m 


yecheve 
part of ¢ 
+h, — 
Lit ) 
th d 
to W 

ha 
1haiS 

ft th 
he col 
| sp 





bit 0. SALT-GLAZE TEAPOT WITH 


STAFFORDSHIRI 


some of the most charming pieces 
se with Chinese designs, such as the 


pot or punch pot with Chiness 


figures, formerly in the Soden-Smith, Hem- 


ming 


Collect 


of the 
auber 
about 


Sta 


brate 


pot in 


Young Pretender; another 


George 
comme 
teapot 
the Gy 
treme! 


Hora e 


sine grounds 


and Andrade Collections. The Macy 
mn also includes brilliant examples 
teapots with pink, blue, green, or 
which were popular 
1705 
fordshire potters were quick to cel 
popular heroes and events. One tea- 
the Macy Collection pictures the 
with figures of 
[1] and Queen Charlotte, probabl 
morates their marriage in 1761. The 
in figure 6, with a bust of Frederick 
‘eat of Prussia, testifies to this king’s 
idous popularity 


Walpole wrote to a friend: ‘All 


RIRAII 


\ 


black en 


ray 


Bi 


hre 


) 


ber 


formerl\ 


somewhat 


imel, simul 
Collec 
n the 
onve 
rlaze was 
selfcons¢ 
nd « 
ers Who made 


()n S 
( ollec 
wl ] 
rt 
Wal 
W +} 
e our P 








MI 


RUBENS 


| \| I Ik ar 
Anne \ Spans! 
) 1] ; 
Philip | Iw XIII of 
ky " ‘ | ounge! 
t} } 4 1 O39 wnel \i me j \\ ( 
‘ I | I \/ 
i r \\ \l \ l I 
Worl I \ DT ( } | 
' 
las We t ! ! ra 
mart e, prese \ 
tl lw \ I X1\ 
I S | | | 
v4 
( j , 
thir ( ! d | meal 
lost her t we m ey CW! I 
ind Mr le Mi lew r from bi 


the que } 1 was sul ne 
ro led { tive f? re. | 
( Sweet express nN ] ree 
1a pertect be Her e, hov 
ever, had “‘the defect « large nose \ls 
she used too muc ougt he manne 
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Ol he Spal I Piet . 
he Ven } I | ( S I 
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smiles mir: { te) | nad 
be ily shaps l well-forms 
, , 
forehead. Her hands and arms had astound 
1 ] 
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+} var} } , 1 
their whiten \\ exaggr on, W: 
like th ( < She } a hr 
ery nandsome pert She w: 
i]] 1 ner | \ A n 
( 1] lont H I VeNneral had 
> } , ; 
re char nd I l I Cd 
the hearts o wi saw he! endet 
ness always ompanied b eneration 
ind respect 
In the port \n now added ) 
] i 
t} Museum’s Hection, Rubens ha i 
Ms 
ered the same Imirable qualities as 
; } } } 
Mme de Mottevill I he h the queen 
till , bss 
till a very young woman she has alread 
1 dignity verging on majesty. [The eyes ar 
| 4 
sentle, however d the little Hapsbur 
ie 
mouth not unpleasing. [he loveline 
. 
\ O. 35.31.2. Oilon canva 
vy. 48 in. Fletcher Fund. Shown this 1 
the Room of Recent Accession 
f 
Madame ct Mo \f ‘7 y y 
” } d it? | I 
13-44. A erddan 
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AN MI 


r | ot exaggerated in the descrip- 
1 her snOWV SKIN Is Indeed extraor- 
WnNat} Wi see ne reason to qu irrel even 


Perhaps it was only in 





er vears that her Spanish penchant for 
he color pot asserted itselt 
lhe quality of her flesh n vetter be 
ympared to pearls than to snow, and the 
pearliness is marvelously plaved up bv the 
black silk dress. Her right hand holds a 
rown fur muff, while the I rests pas- 
sively on her lap. She is seen against a 
etting o dark pilaster, soaring 
and golden cat ds d her in 
reeous billowing folds, \ he core 
| C\ lone s blue kK Curt DTOC ided 
wit! Iden fleurs-de-lis. Yet with all its 
sumptuousness the portrait is character- 
ed restraint, refinement, freedom from 
ISP of bombast. Its reticence 1s 
( greatest charms 
| whoen Was the portr. n ed 
ler wl circumstance | w old 
was the regal subj Some scholars have 
lefinite dated the portr 625, others 
leave three vears ew: 1622 to 1625. It 
was hese vears will be 1 ed, that 
IX I n le Three s to Pat con- 
ection with the great ser pictures 
which M ( e Médicis ordered tor the 
decoration of e new Palais du Luxem- 
rp 
The fit vis was in Januar and 
ruar 1622, at whicl me the con- 
{1 was signed. In M: nd June of the 
follow ear Rubens brought to Paris the 
first nine pictures. [Two vears later the 
ent eries was installed and completed 
n time for the celebration, May 8 1625, of 
he betrothal of Charles of England and 
Henri f France. It was der date of 
\pril 14/15, 1022, shortly ter the first 
that S niend Pe resc Wrote Rubens 
from Paris, “| have learned with great 
pleasure that the Infante was deeply satis- 
fied upon receiving the portraits of the two 
queens nd ] rejoice greatl\ with Vou. 
[hus s highly probable that Rubens 
began his portrait of Anne in Paris early in 


1622, when she was twentv-one 
Cor } ] Kuve} editt y\ M 
Rooses and C. Ruelens 11 84. Antwer} 


rip- 
1OY- 
ven 
In 
for 


ld 
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and finished it a few weeks afterward in 
Antwerp. What queenly dignity for one so 
voung! Yet the freshness of the face makes 
her vouth credible. The second of the “two 
queens”” mentioned by Peiresc would of 
course have been the queen mother, Marie 
de Médicis, and the infante would be 
Anne’s brother in Spain. The portraits ot 
the “two queens” are probably the two 
examples of equal size now in the Prado 
Madrid.‘ The history of neither portrait 
can be traced back farther than the 1086 
inventory of the Alcazar, Madrid. In the 
catalogue of the Prado issued in 1933 th 
portrait of Marie de Médicis (No. 1658) 1s 
said to have come from the estate of Ru- 
bens. A portrait of Anne of Austria was also 
in the Rubens estate but it cannot. be 
definitely identified. 

In the case of Anne of Austria 
in that of some of his other royal sitters 


aS also 


Rubens painted more than one portrait 
Ihe Prado’s Anne of Austria is like the 
particular 
version painted from life we 


Museum’s in almost” ever\ 
Which is the 
do not know for certain. The Museum’s 
portrait 1s larger, the figure being of the 
same scale but the curtain more effective 
and grandiose and the entire setting more 
In the Museum’s portrait the 


spacious 
sitter’s left hand is more gracefully dis- 
posed, the Prado hand seeming to depend 
from an awkwardly bent wrist. 

Ihe history of the Museum’s portrait is 
not definitely established before 1766, in 


} 


is mentioned in The Enelis 


} 


which vear 
Connoisseur’ as belonging to the Duke of 
Marlborough and hanging in Blenheim 
Palace. Doubtless the portrait had already 
been in the possession of the duke for mort 
than half a century, for the great Marl- 
borough collector was John Churchill, the 
first duke. Until Waagen’? corrected the 
error the portrait was supposed to repre 
' Rooses Rishi HS, vol 1] p. 300, seems not te 
believe that these are the pictures mentioned by 
Peiresc 

eires ' 

lhe Prado’s portrait measures: h. 5034 in., 
41°4 in 

Vol. | (17606), p. 18 

‘Dr (y | | Waagen Tr isures {rt im 
Great Britain , vol. IIl, p. 126 (writing 
of Blenheim Palace). London, 1854 


sent Catherine de’ Medici. It was so de 
scribed by William Hazlitt, who gave the 
old Duchess of Marlborough much of the 
credit for the choice of the Rubens paint- 
ings. Waagen’s opinion of the Marlborough 
Rubenses was of the highest. ‘‘The great 
Duke of Marlborough,” he writes, ‘was 

ereat admirer of Rubens 
and the great cities of the Netherlands 

Brussels, Antwerp, Ghent,—therefore vied 
with each other in presenting him with th 
finest works of that master; he purchased 
others himself, and thus formed the most 
considerable collection of pictures b 
Rubens in the possession of any priv 

person, and with which no royal gallery 
even can be compared 


Munich, Vienna, and Paris. It is more in 


because the pictures ar almost 


except those « 


portant, 
throughout by the hand of Rubens alone 
and are chiefly of his earlier and middle 
periods.’ 

Originally there were twenty-five p 
Rubens in the Duke of Marl- 


borough’s collection, many of which have 


| 
Ings D\ 


since found their way into museums and 
other important collections. An exampl 
well known to our visitors is that | 

the Museum by Harry Payne Bing 





glorious Venus and Adonis, which was given 
to the Duke of Marlborough about the cal 
1705 by Emperor Joseph | 

Thus it is hardly too hazardous to assum«¢ 
that our portrait of Anne of Austria 
entered the Duke of Marlborough’s col 
a time not far from 1700. In 15a 


iT 


tion at 
figured in the sale of pictures from Blen 
heim Palace at Christie’s London, wher 
it was bid in by Lily, Duchess of Marl- 
borough, who kept it in the famil ntil | 
Pierpont Morgan bought it from her 
IQOI 

[he recent purchase from the Mor 


Collection will impart an air to the M 


seum’s gallery of Flen ) ng 

it has not had before. It is the Mu 

first great state portrait by Rubs | 

trates to perfection the point ol view 

great diplomat, courtier, and man of the 

world, expressed through his own med! 
namely, through the most brilliant p 

ing of the period | B. Wen 
Ibid 121 
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' inmarried sisters the contents of Dr. Beek- 
SILO! en e been made betor 
6} : sig. ats a man’s dwelling, and were given outright 
750, a conclusion that 1s strengthened b ; 

: Ms furniture, slaves, riding chair, and live 
comparison with another New York sofa : op 
pce aie, A ae “pe stock “in their Farmhouse in the Outward 
rom he workshop oO pOSeCDI! OX, Gating ; : 
ae eas = of this Cit this undoubtedly refers to 
rom between 1757 and 1706 1 he shapely 

Rural Cove, a country house that William 


irms and well-proportioned back, sup 
the Queen Anne 


fashion, combine to create an excellent 


nd Abraham had built and furnished with 





ported pD cabriole legs of 
the financial aid of their father about 1702 


[hey continued to live there unmarried 


ece of furniture. Details of the design art 
lentical with th f several chairs wi intil their deaths in 1795 and 1789 respec- 
agentical With lose OF Several Chairs licl : ‘ - 
ire still doing CTVICE lor descendants Ol vel) dei >be = = , 4 sae 
the Van Cortlandt and Roosevelt families just above the present approach to the 
: ' ; ‘ Queensborough Bridge: a short distance be- 
the shell and dependent husk on the knees - Tis, ge 3 Ang: 
; , low, on the site now known as Beekman 
the heay claws nearl ODscUuriIng the ball , , 
' : Place, stood Mount Pleasant, erected in 1763 
feet, and the rear stump legs terminat ng a bape ; / 
by their youngest brother, James. Existing 


n square teet are common to all of the 
; aga ae lepict both of the houses as 
group. The exposed woodwork is fashioned 


In the New York State Library at Albany sive grounds and commanding long vistas 
\cc. no 34.142 HH it 5 ft.6in. A u of the sail-dotted river and of the verdant 
“ “Las + telly oobi Plt “6 Satire, 10.50. Blackwell's Island and Nassau Island oppo- 
= eee ree oe = site. It was in the greenhouse of Mount 


Pleasant that Nathan Hale is reputed to 
2), pp. 206-208 have found night’s shelter on the eve ot 


Loan Ex] yi \ ) te: i his execution. Rural Cove had a green- 
54,55 house, too, but it is doubtful whether so 





ne 
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jistinguished a visitor ever took refuge 
among its lemon trees 
Eleven vears prior to building Mount 
| 


Pleasant, James Beekman had married 
Jane keteltas. He took an active part in 
New York, being a member of 
the Committee of One Hundred in 1775 
and subsequently of the New York Provir 


ial Congress. His home was famous during 


the Revolution for the historic events 
which transpired there between 17706 and 


“83, while it served as headquarters of the 


US 


and thus finally 


family’s ol 
sofa, which 
the more 
Pleasant 
\cknowl 
Beekman 


Family Ass 


ments in hi 
Beekman and William B 
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UM 


beca 


Possess 


ONS 
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ornate 


ve | 
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the opportunity 


| 


mentioned | 
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British forces. Two of its chimney-pieces 
preserved in the New York Historical So- 
cietv, indicate a degree ot sophist cation 
comparable to the best engraved designs; 
the frieze the parlor mantel, carved with 
two swans and a hunting dog amidst cat- 
tails, flowers, and rocaille scrolls, was ob 
viously derived from Chippendale’s Dir. 
for.» A pair of gaming tables that were 
made for Mount Pleasant also show an 
ambitious interpretation of Chippendale 
designs, 

Because William Beekman survived his 
maiden sisters and bachelor brother, he 
eventually inherited, by the terms of his 
father’s will, the entire contents of the Van 
Brugh Street house: his voungest brothe1 
James, in turn outlived him by twelve vears 


See pl. 184 3d ed. London, 1762 
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Irp! find ] 

rest fine ar Vo Vernot 
Wash ) | {1 much of t atm 
here eighteenth-centut Ienglist 

unt! r Washington filled it wit! 
nandsoni I elaborat« mirro! 
rich ha { fine silver and porcel S 
Included he decorations were six ( 
ramed I s (mostly large wen 
at ( nine | el 1 I nber 

bey lpr sh nthe wa 

Vii Vernon have sur ed. Of those 
now ther frumbull’s Death of Gener: 
Montgomer nd his Battle of Bunker 
Hill are bad ided and toxed, and para- 
sites have eaten away much of the of th 
pea full framed Siege of Gibralt r ser 
wh ch \ S| TON wned 

Washington purchased most of his large 
ndscapes and symbolical prints, a few 

me, in Philadelphia during his Preside 

| term. He had a wide rang choose 
rom, for the advertisements in our eight 

nth-centur news sheets tell us that the 
many print shops were constantly being re 
stocked with importations « finest ¢ 
oT: rom Lond 

Among other London print sellers, | 
Boydell & Company did a big business wit! 
America. Their catalogues of 1779 nd 17s 

ted nearly forty-five hundred items. I: 
Il probabilit Bovdell consignment w 
responsible for the ouncement in the 
Viaryland Gazette of May 20, 1784, bi 
Stephen Clar n Annap booksellet 
the importation of “‘an elegant parcel of the 
most esteemed prints, near five thousand 
Print cases, print cabinets, and print port 
folios? were also advertised for sale. At 
fering in the Virginia Gazette of May 13 
775, of A Portfolio Ol | NGR \\ INGS 
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Sters, the propert\ 


n dan 


Journal ol Mar h 


Minstrull’s 
present « 
in his Phi 





Glass Store ol 


Woollett, Vivares and other eminent Mas- 


not only had an appreciation of choice states 


ind impressions but were familiar with the 
work of the great English engravers of the 


In the Library of Congress are two impor- 
tant unpublished documents in Washin 
ton’s own handwriting which warrant the 


mption that he had a real interest in 


Sul 
ma 4 the prints he purchased. They are 
lists he himself made up just before leaving 
the Presidency to resume life at his beloved 


Mount Vernon. In one, headed ‘‘Prints pur- 
chased and at what prices,” the ledger nu- 
merals in the left column give us the order 


uisition of the prints. In the other 


columns are the prices originally paid (un- 
doubtedly the prints had been charged to 
the expense account of the Presidential 


s 
= 
7 
J 


Mansion) and thos« 
took them over on sending them to Mount 
Vernon. The other document, headed ‘‘Size 
of the Impression,’’* indicates Washington’s 
particular interest in these prints, for he 


laboriously measured them out and recorded 
] 
| 


the dimensions of the plate marks. Thus he 
ve us an infallible guide for the id fica- 


mn of the prints. 


Washington in his earliest purchases 


[he Musical Shepherdess, The Dancing 
Shepherds, Constantine’s Arch, and A View 
of the River Po in Italy, all after paintings 
by Claude Lorrain—was probably influ- 
enced by a copy of a Lorrain which his kins- 


man Richard Washington sent over to him 


from London in response 
Washington on April 15, 1757, for a picture 
for his parlor overmantel, “‘1 Neat Land- 


skip 3 feet by 21 and 1% Inches—1 Inch 
Margin for a Chim 

geravings after Claude Lorrain’s follower 
Van Swanvelt—Morning, Evening, Diana 
Deceived by Venus, and Adonis Carried Off 
the entrs 


These, with four en- 


by Venus—hung on the walls ot 
and stairway at Mount Vernon 
Shortly after these purchases Washing- 
ton acquired for six guineas a copy of The 
Seats of the Nobility and Gentry, engraved 
by W. Watt, a quarto volume containing 


[his is a redraft of his first he 1 “Size 


e Impression. 


ange 
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eighty-four picturesque engravings of Eng- 
lish country houses and their landscaping. 
Almost all of Washington’s prints of land- 
scapes Were of a very high order, being, as a 
[he original of his 
Gainsborough hangs in the Na- 


rule, after great pictures 
Forest Db 
tional Gallery, London, and that of The 
Young Herdsman by Cuyp in our Altman 
Collection. His beautiful Village after Hob- 
bema is one of James Mason’s finest en- 
gravings 

Washington also had many 
American subjects, most of which had per- 
sonal associations for him, being either por- 


prints of 


men he knew well or engravings by 


Peale 


traits ol 
or after the 
lrrumbull, and Savage. 

It may have been his desire to impress 


works of his friends 


upon his visitors his own realization of the 
horrors ol 
tangling alliances that prompted him to 
hang in his elaborate ‘““New Room” two en- 


ter Joseph Wright’s The Dead 


war and his warning against en- 


gravings 
Soldier, which portrays the sad scene of 
voung officer dead at the feet of his beauti- 
ful young wife, weeping with their infant in 
her arms 

Washington’s Philadelphia 


pure hase of a series of seven good- 


inventory 
notes the 
sized fox-hunting prints published by J 
Boydell & Company in 1770 after paintings 
by John Wootton, the delightful chronicler 
hteenth-century English sporting life 





of els 





rhe series has an intensely human interest 
for it allows us to visualize Washington in 
his favorite sport of fox hunting, accom- 
panied b friend or a single attendant, as 
he rode to the hounds over the wilds of his 
Virginia estate in a costume such as he or- 
dered from London: ‘“‘a Riding Frock of a 
handsome Drab colour’d Cloth with plain 
dble Gilt Buttons, a Riding Waistcoat of 
Superfine Scarlet Cloth, and gold Lace with 
Buttons like those of the coat, a gentlemans 
Hunt’g cap, Covered with black Velvet, to 
fit a pretty large head, cushioned round or 
stuffd (s7c) to make it sit easy thereon, A 
Silk Band, and handsome Silv’r Buckle to 
it, 1 pr Dble Campaign Boots, 1 pr of Silver 
Spurs of the new’r Fash’n, 1 best whale 
hunting Whip 


pretty stout and strong 


METROPOLITAN 


MUSEl 
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Ot} 


ARI 


cap’d with Silver, and my 


v’r engravd thereon, 1 lar; 
Horn, lap’d and secur’d 
manner.” 
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early English kings, including an interesting 


nude, and five enormous engravings of TI 
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jects lor his collection 
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erlin In addition to the supports mentioned — part on the Ephesos relief. In our statue th 
v4 In there is on the back of our head, about seven = eighteenth-century sculptor had restored it 
j t : 

whee, eighths of an inch lower than the thumb _ holding a scroll—a rather inappropriate at- 


) a : 1 > 
tte rest, a roundish protuberance about three — tribute for an Amazon. In the Berlin statue 
() ] } 

" ‘ fourths of an inch in diameter, projecting it was restored as hanging down listlessly 
1jon- i é ee 

en slightly backward. It clearly did not act as over the pillar; and that this was the correct 

a support of a finger, for it is lower than the — motive ts shown by the Ephesos relief, whert 
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ann, I'HE LANSDOWNE AMAZON AS NOW RESTORED 

who 

ich hand and there is no trace of a correspond- the upper part of the hand remains. Wé 
ce ing member on any of the other copies. It is — therefore at first added a cast of the Berlu 
177 therefore evidently a puntello used by the — version to our statue.’ But as the taper 
mes Roman copvist in pointing the statue, in- — and variously curving fingers in this restor 
170 , 

ae tended to be removed later but left by — tion introduced an inharmon moder 
ccio mistake touch in an otherwise ancient comp 

imb There remains for discussion the left we have now again removed the hand; and 
ilar hand, which is unfortunately missing in all — since we have not yet succeeded rod 

o the full-size copies and is preserved only in ing a satisfactory substitute which 

ls is Way approximates filth-century modeling 
cal- supports joined the tips of the third and fourtt we have had to omit for the present th 
vers fingers: in our new reconstruction they touch mportant feature in the composition. Al 

these fingers a little higher up. The index and 
the second fingers were presumably joined to the we have don upp! 
third finger and so needed no support Cf. Br N XA 
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i plaster r the sight lean-c producing one of the most famous statues 

imp on wl marble resto1 n had — of antiquity at least as closely as our present 
en fitte knowledge allows 

With the complished we I 

wen nsdowne Ama r GIsELA M. A. RICHTER 

NOTES 

Gil 1 Money. During st mont Miss FARREN BY LAWRENCE. The por- 
the Museum rec of mone trait of Miss Farren by Sir Thomas Law- 
from Mrs. Robert W. de Fores 1d Miss rence, shown at the Museum in 1014 in the 
\\ Car e! loan exhibition of the J. Pierpont Morgan 


VIEMBERSHIP. At a me the Board 

lrustees held on Mond February 18 
1935, the following persons, having quali- 
fied, were elected SUSTAINING MEMBE! 


rtham 


Miss Blanche Hirsch, Mrs. We 
ANNUAL MEMBERS were elected to 1K 
even 

TEES Ft IH! 
\ni 


)R 


YEAR 1934. The Sixty-fifth jual Report 
1 the Trustees, having been presented t 

Corporation at the Annual Meeting on 
January 21, 1935, 1s ready to be distributed 
Members will receive it as usual; it will be 
mailed to others upon application to tl 
Secretary of the Museum 


1934 BULLETIN. The cla 


ie NXIX of the But- 


Cu 


INDEX TO 


sified index to Volun 
| 


LETIN will be issued soon. Copies will be 
sent to members of the Corporation, to 
libraries and museums on the BULLETIN 
mailing list, and, upon request, to sub- 
scribers to the BULLETIN and to other 


Members of t Museum 


MASTER- 


16 the illus- 


SELECTED 


March 


CHANGES IN THI 


PIECES OF PRINTS. On 
trated books in the exhibition of Selected 
Masterpieces in Gallery K 41 will be re- 


placed by group of ornament books and 


prints of various periods selected from the 
collection in the Museum’s Print Room 
[hese range in subject matter from archi- 
tecture, interior decoration, and gardens to 


such frivolous minor arts as jewelry and 


hairdressing 


Collection, is again on view in our galleries. 
[he picture, recently sold by Mr. Morgan 
Is anonymously lent to the Museum by its 
present owner. It was hung the gallery 
of English paintings. C 24, on March 6, to 
remain for a short period. The portrait is 
admittedly one of Lawrence's 1 t bril- 
liant works and one which broug! » him 
while still a young man, the reputation of 
being among the greatest of English por- 
trait p liters 

SusAN B. ANTHONY COMME RATION 
lhe one hundred and fifteenth anniversar 
of the birth of Susan B. Anthony was cele- 
brated on February 15 in the Museum bi 
members of the National Woman's Part 
Following addresses, a wreath was placed 
upon the bust of Miss Anthony in Gallery 
1) 9 in commemoration of her work in the 
struggle for woman’s rights. Tea was served 


after the exercises 

Visit OF THE Society OF WOMAN GE- 
OGRAPHERS. Fifty members of The Society 
of Woman Geographers met in the Mu- 
seum on Thursday, February Following 
an illustrated talk on N6 robes Pauline 


21 


by 
D\ 


Simmons, the group visited the Exhibition 
of Japanese Costume and afterward were 
the guests of the Museum at tea 
PUBLICATION Notes. Patntines from the 
Tomb of Rekh-mi-Ré‘ at Thebes, the latest 
Paintines from the Tomb of Rekh-mt-l 1 


Thebes, by Norman de Garis Davies, with pl: 
in color from copies by Nina de Garis Davies ani 
K. Wilkinson. New York, 1935. Folio 


}ound 


Charles 
ix [i] pp., 26 pl. B 


inboards and pape 
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atues volume of the Museum’s Egyptian Expe- bers of the tomb and representations of 
esent dition Publications, contains as its prin- the complete scenes from which the details 
cipal feature twenty color plates giving de- in color are taken. The Prefatory Note by 
tails of scenes from one of the finest of the Norman de Garis Davies deals with the 
ER. decorated tombs of the Egyptian New © subjects of the picture in a general way and 
Kingdom. The owner was the chief minister with the purpose of Egyptian tomb decora- 
of Egypt from about 1470 to 1445 B. C., a tion. Accompanying each plate is a detailed 


time when the country was nearing the description by the author. 
apex of its power and material prosperity Historical Arms and Armor, the fifth of 
In the elaboration and interest of its scenes — the Museum’s picture books, approaches its 


the tomb surpasses most of those of its subject from a point of view different from 


por- : , , 
Law- period. The paintings reproduced show the — that of any of the earlier books in the series 
1 the bringing of gifts to the vizier by men of the Of the twenty pieces of arms and armor 
wees land of Punt, by Mediterranean islanders, harnesses, helmets, shields, and weapons 
wae by Nubians, and by Syrians, the gifts in- here illustrated in collotvpe, every one h 
‘oan cluding metalwork, foodstuffs, weapons in addition to the artistic appeal of super 
oti and wild and domestic animals; they also design and workmanship the glamour of 
llery show the gifts brought to the treasury of — historic association. The famous met 
o the god Amin, the making and laying of | events recalled by this assemblage are com 
‘it is bricks, the bringing of articles for personal mented on by Stephen V. Gran 
bril use to the tomb, the making of offerings for — Introduction 
il- i ee 
™ the welfare in the afterlife of Rekh-mi-Ré i eee 
il i iti i 
nat and his wife and mother, and the towing of | New York, 1935. O . 4 pp., 2 tj 
por a boat bearing Rekh-mi-Ré'’s statue on a paper. Price 25 cents. Earlier titles erik 
VOT- ; ‘ ; ¢ hy fn l } { / 
lake in his garden. The color plates are ac- #7 / fit br nilega shy a: 
> ° . Sance cul plur / | rican W nd / 
companied by six key plates in line which Pi ataiiign Mickins Gus Dichsation Oveve in oxen: 
ION show the plan ol the two decorated ¢ ham- tion 
sary 
ele- 
ae LIST OF ACCESSIONS AND LOANS 
iced 
en BY DEPARTMENTS 
the 
JANUARY 2 TO FEBRUARY 2, 1935 
ved 
NEAR EASTERN PAINTINGS 
Antiquities, Parthian, Purchases (7). Drawings, American, Pur 
Paintings, Italian, Bequest Lud J 
= MEDIAEVAL I . 
ety Architectural Sculpture and Stonework, Pur Miniatures and Manuscripts 
Mu- cbases (269 Mrs. Bernice P. A. Fer 
ing RENAISSANCE AND MODERN 
line Ceramics, English, Loan {fnonymous Lender PRINTS 
(9 Gifts of Anonymous Donor vi Vl 
10n : ; ; ; - se 
i Metalwork, French, Purchase (1 Fry in accordance with t r br ; 
ere Sculpture, American, Purchases (2 the late Roger FE. Fr Lath Harper 
lextiles, English, French, Italian, Gifts of Louts S. P. Jon 1), Harry § \ 
J Boury (1), H. A. Elsberg (5); Purchases (11 
the Woodwork and Furniture, French, Gift of Louts 
l. Boury () THE LIBRARY 
pe | Books, Gifts of Waldemar Deonna (1), Mrs. H 
at \MERICAN WING Ware Ehot (1), Dr. Rudolf Keil 1), The Ma 
tes Ceramics, Chinese (Lowestoft), Gift « Vrs. milian Company (1 Ya C niversi I’? 
nd Edward S. Harkness (5) Yamanaka & Company (1). 
io Woodwork and Furniture, Gift of Mr. and Mr Photographs, Gift of Mu naziona Nat 
{ndrew Varick Stout (1); Loan Mrs. J. Amory 12 
Haskell (1). Lending Material, Giff 1 Bo Neuma 2 


OO 








MUSEUM EVENTS 





1ARCH 15 TO APRIL 14, 1935 
FOR MEMBERS 
(; \\ Ort Viss rreen G erie 2 | 
2 Symbolisn ese R Miss Du Galleries Lm 
Storv H ) ( ¢ Marv Gou 1) ( Ssroc 4 m 
c ( 1} t r S kx tik Miss Free! (; erie 2p.m 
2 I re cts ese Pr M sD SS I \ { 
Hour () r Childr nor \ om n 
Des Dr Miss ¢ rne Classroo K n 
Desi Miss Corne ( ssroom Kk p.n 
Color § r Dress: Suggestions from Ceran \ 
Corns ( ssroo I 
| t eo ( tur ré Mrs. | Nps ( ssrot kK 
t rie ( P ( \\ en (3 ce 




















he Me Collectior Mr. Hart Galleries 
Mi n P res (Yale Filn Lecture H 
hee figure Greek Vases Miss M r Galleri {p.m 
Radio | Mr. | WNY¢ p.m 
1 | Mie f ( S Its Fur ni Ss \ r rec ( leries n 
Pr uropeal Decor e Arts Mr. Webber (aalleri > p.l 
21 Collection of Paintings Miss Abbot Galleries un 
\rt of the Netherlands \ Il Centur Pr S Mrs. | sie (ys eri 2p.m 
Mi yn P ires (Museum | Lecture H 2330 p.m 
2 Radio lalk Mr. Ell WOR 12:30 p.m 
Story Hour Mary Gould D Lecture H $5 p.m 
XVI' Century Italian Painting. Mrs. Fansler Galleries 2 p.m 
l: ari I he Mediae Church (5 lleries 2p.m 
Frencl rtraits Vee in’ Psyche Car 
Delvaill Lecture Ha {p.m 
Symphony Concert David nes, Con oT Entrance Ha S p.m 
24. Story Hour. Mary Gould Davis Lecture Ha 15 p.m 
XVII Century Italian Painting Mrs Fansler Galleries 2pm 
Color in Modern Decoration (Gillender Lecture eal 
Le Maire Classroom Kk p.m 
Portraits of Don Quixot Houston Peterso Lecture Ha {p.m 
16) The Oriental Collection: Far East Mi Galleries 11 a.m 
Etruscan Art Mrs. Fansler Galleries } p.m 
2 lhe Knight and His Armor. Miss Freeman Galleries im 
Special Exhibition of Japanese Costume Miss Miller Galleries 2 p.m 
28 lhe Egyptian Collection Miss Freeman Galleries 11 am 
lhe Little Dutch Masters Mrs. Fansler Galleries 2p.m 
Motion Pictures (Museum Films Lecture Hall o p.m 
Radio lalk Mr. Elliott WEAI j p.m 
( Radio Talk. Mr. El WOR 12:30 p.m 
Story Hour tleanor Foster Lecture Hal 5 p.m 
() 
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, 
MARCI 
30) Rembrandt Mrs. Fansler Galleries 2 p.m 
Chinese Bronzes Miss Duncan Galleries 2p.m 
\merican Art Seen from Europe. Hans Tietze Lecture Ha } p.m 
; Story Hour. Eleanor W. Foster Lecture H 15 p.m 
Rembrandt. Mrs. Fansler Gallerie 2 p.n 
Peter Paul Rubens Miss \bbot Le ture H { p.l 
APRIL 
2 | he Classical Collection Mr. Shaw Galleries 
Elements of Design Miss Cornell Classroc Kx 
Motion Pictures (Museum Films Lecture Ha p 
lhe 1V Century in Greece. Mrs. Fansler Galleries 1 | 
tlements of Color. Miss Cornell Classroom K + p.m 
Radio Talk. Mr. Elliott WN Y¥¢ 530 p.m 
Special Exhibition of Japanese Costume Miss Dur Galleries n 
lhe Mediaeval Collection. Miss Freeman Gallerie 2p.n 
}  kuropean Decorative Arts. Mr. Webber G r 
p.m Provincial American Art Miss Bradish Galler 2% 
a.m Motion Pictures (Museum Films) Lecture H I 
oe © Radio Talk. Mr. Elliott WOR 7 
p.m Storv Hour. Mrs. Roswell F. Barratt Lecture | 15 pul 
a.m Special Exhibition of Japanese Costume Miss Dur I Ay eri 
a.m XVII Century French Decorative Arts. Mr. Webber Galleries 2 
Story Hour Mrs. Roswell F. Barratt lecture H { ! 
mae XVIII Century French Decorative Arts Mr. Webber Galleries 2 
p.m Coodrdination of Color and Design. Miss Cornell Classroom k f 
mM oO | he Collection of Paintings Miss Abbot Galleries 
Line and Form. Miss Cornell Classroom | 
1m lhe Hellenistic World Mrs. Fansler Galleries { ! 
pm Color Relations Miss Cornell Classroom kK { 
ba O Design in Oriental Textiles Miss Bradish (Classroc iN 
Special Exhibition of Japanese Costume Miss Dun Gsallerie 
lhe American Wing. Mr. Webber Galleries m 
Early American Portraits Mrs. Fansler Galleries 
Motion Pictures (Museum and Yale Films Lecture H 
Coordination of Design and Color. Miss Corne Classroom Kk { 
1m } Radio Talk. Mr. Elliott VOR 2 
.m Story Hour. Mary Gould Davis Lecture H 15 
.m Pedimental Sculpture, Ancient and Modern Mr. Shaw Gallerie 2p 
mM XVIII Century English Decorative Arts. Mr. Webber Galleries 2p.m 
m Pennsylvania German Pottery (For the Deaf and Deafened 
mM Jane B. Walker (_lassroon 
m 14 Story Hour Mary Gould Davis Lecture H { 
m XVIII Century English Decorative Arts. Mr. Webber Galleries 2 p.m 
m Form in Furniture (Gillender Lecture Francis H. Lenygon Classroom kK p.m 
m 
“a EXHIBITIONS 
m Bryson Burroughs Memorial Exhibi- Galleries IK 37-40 | ng Marc! 
i110n 
m Japanese Costume NO Robes and Gallery eRe l hr 1¢ \pr 14 
m Buddhist Vestments 
m Prints That Washington Lived With \lexandria Assembly Room (M 1 { 
m at Mount Vernon 
Egyptian Acquisitions, 1933-1934 Third Egyptian Room ( | 
m 
m 
m NEIGHBORHOOD CIRCULATING EXHIBITIONS 
m China and Japan: an Exhibition of Hunter College, Bedford Park Boulevar 2 
mi Far Eastern Art and Navy Avenue, the Bronx 
m \rms and Armor, Textiles, and Cos- De Witt Clinton High School, Mosholu§ [Through April 21 
zm tume Dolls, 1492-1776: an Ex- Parkway and Sedgwick Avenue, the 
2 hibition of European Art Bronx 
n \ncient Egypt: Its Life and Art Staten Island Institute of Arts and Through M 
v Sciences, Stuyvesant Place, St. Georg 
n S| 
n 
71 
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| i All Members are tit to the llowing 
riv eves 
A et I ting e Mer rand i nd non- 
re end n Monda ind Fr 
Cen complimentary tickets a vear, eac iw idmit 
earer once, ¢ Monday or Frida 
e sel ces of the M eum Inst te Ire 
I r t n t if enerail recept y the 
é it the M Me er 
t } N ana \n Xe t 
c | har Oks Pu 1 for ge l tribution, 
( ? ,? t \1 TY 
ti Fe " is ? ri \l er 
é est n mbe cKets t the M 1S€ 
1 1 ni Me er eir fan es ar I ided 
i e il t in eral receptior ur whenever 
nsint iggregate nt to 51,000 they 
| ent to be elected Fe \ Lif i to be 
e | | lar 
EI l CLOISTERS fr pt or 
i rr Wie ec 25 cents is Charged toal 
che I New York City public x 
Free ( Children unde even 
t i I r twelve at The‘ S must 
r 
He S Of yPR* ( 
, 1 
, I n ( n 
r da | ) 
4 ’ > < r ” ) m ) ty 
nk , 1 t m 
ima ? 
e Ame W ers ¢ t K in winter 
‘ AFETERIA 
al ays t 5 p.n 
a? ri ( } 
r day 12 to 4:4 
lida é ( ” 5 
” n $14 I 
C.pbrisima A } 
sRARY: Galle except s 
EUM EXTI Orr ( p é Sun- 
and 
PRINT | ‘ Tex Ee Stupy Room: Gallery hour 
cept Sa day noons, Sundays, a la 
INSTRUCTORS 





rs of tl taf? detailed for expert guidance at t 

and at The Cloisters. Appointments should be 
Museum through the Information Desk f 

n advance Dy n telephone messa to the 





iil or te i 
f Educational Work. Free to \ 


d to the teachers and students in the public schools of 
vew York City; for others, a charge of $1.00 an hour for 

n one ons and 25 cents a person for group 
if ve or 





PRIVILEGES AND PERMITS 


I special privileges extended to teachers, pupils, and 
rts Museum and at The Cloisters, and for 
eo classrooms, study rooms, and lending 





collections, see special leaflets. 
Requests for permits to cor 
be addressed to the Secretary 


y and to photograph should 
No permits are necessary fo! 


















ketching and for taking snapshots with hand cameras 
Permits ssued for all days except Saturday afternoons, 
la and legal holidays, See special leaflet 
INFORMATION AND SALES DESK 
At the 82d Street entrance to the main building. Ques- 
tions answered; fees received; classes and lectures, copying 
ketching, and guidance arranged for; and directions given. 
The Museum handbooks, colorprints, photogray and 


} 
see special 


CAFETERIA 


In the basement of the main building. Open for luncheon 


»stcards are sold here leaflets. 











afternoon tea ily, except Sunda\ and ( tmas 
Special groups and 100ls bringing lunches accommodated 
notification is given in advance 


TELEPHONES 
The Museum number is Khinelander 4 
; ur f M Washington Heigl 
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